Date: September 9%,2019

Phillip DeFranco

Freelance Trumpet Artist
70 Lovell Avenue
Staten Island, NY 10314
(917) 716-8494
Michael Stotts
Managing Director

292 Brookside Drive, Millburn, NJ 07041

Dear Mr. Stotts,

Congratulations on becoming the new Papermill Playhouse Managing Director earlier this year. I hope you
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Trumpet playing is a form of athletics and psychological prowess that is, one a gift built into a person’s DNA

and two combined with years of professional training. As you

know the Trumpet is the most difficult wind

instrument to master due to its transposition needs, lack of a sound producer, and the physical fitness, health,

and clear mind required to play on Mike Ponella’s level. Althoughthe
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Not knowing all the facts and just going by my assessment of the performance that evening I have a feeling that
apparently the conductor of “Beauty and the Beast” doesn’t understand how an overloaded orchestra reduction
will affect his trumpet players in a negative way.

I do not know for sure but maybe his thought was not to give the dem: dsplaced upon Mike Ponella any
consideration, which in a way placed him into a position to appear as inexperienced and thoughtless about his
artists.

That night I witnessed two things. As a long time, music business peter myself, the conductor didn’t
understand the difficulty of playing that book and seemed not to care. used the word inexperienced because it
seemed like the conductor impulsively decided that the other trumpete: would be able to play it fine. It seemed
like reckless disregard, like he was in a rush and threw this thing together, like he had better things to do. The
instrumentalists are the ones on the line because if they clam notes, come in on the wrong beat, or become
fatigued they are out of a job.

After speaking with Mike Ponella about this the next day, he told me once the books were switched, the
conductor offered all kinds of favors and assistance (i.e. No impossible instrument switches, leaving out many
parts so they would not have to play them, etc.). None of these pleasant compromises were afforded to Mike
Ponella.

Unfortunately, it seems the conductor’s goal was to have someone else on trumpet cover Mike Ponella’s chair
before the rehearsals even started.

That is not proper treatment of someone like Mike Ponella. He has an outstanding performance reputation and
has worked successfully with some of the greatest conductors, of all musical styles, in the music business.

If you have a good business sense Mr. Stotts, I would think you would realize Mike Ponella was “set up” witha
bad orchestration reduction. This should not be held against him and his great reputation. The conductor
evidently “played favorites”, in a bad way, and unfortunately for you Mike Ponella is very upset with the letter
you sent to him from the Paper Mill.

Mike Ponella always had a positive attitude, giving the theatre top priority, even over his family and his
undevoted dedication over many years to the theatre. I'm afraid you may have unfairly tamished Mike Ponella’s
view, of you, of the rest of management and of the theater for not backing him up and supporting him as your
dedicated 1st trumpeter and a member of the musical and theatrical f ily at the Paper Mill Playhouse.

Sincerely,

Pyt

Phil DeFranco




